
1. INTRODUCTION GALLERY:  

 
 

Maker unknown 

c. 17th-18th century 

Spanish Conquistador Silver Cruciform Stirrup 

 

Features Moorish influences in the metal work design, made of silver, and is in the shape of a 

cross.  Used by conquistadors and early colonizers of the New World. One source says used 

widely between 1650 and 1775, when they were outlawed by the Catholic Church as 

sacrilegious.   

 

 

Bernardo de Gálvez 

1781 

Diario de las operaciones de la expedicion contra la plaza de panzacolo conluida por las 

armas de s.m. catolica, baxo las ordenes del mariscal de campo d. bernardo de Galvez. 

 

This title page is from a first edition printing of a record of Gálvez’s siege of Pensacola 

(Panzacolo). In it, Gálvez relates his role in Spain’s most important victory as an ally of the 

colonists in the Revolutionary War: the taking of Pensacola from the British in May 1781.  In 

commemoration of his heroism, Gálvez was made Count de Gálvez and Viscount de 

Galveztown.  He was also allowed the new motto “Yo Solo,” which he reportedly yelled as he 

led the naval assault of Pensacola. After the war, Gálvez was appointed viceroy of New Spain.  

He is a major figure in the history of Florida, Louisiana, and Texas; Galveston was named after 

him.  It is possible this work was printed in Havana, but Madrid or Mexico City are more likely. 

 

 

William H. Sandusky 

1845 

Map, Plan of the City of Galveston 

 

This early map of the City of Galveston shows city lots by lot number, as well as prominent 

structures.  It also relays the sounding in feet of the ship channel in an inset, showing Bolivar 

Point and Pelican Island.  The reference list at right catalogs churches, markets, brickyards, etc.  

Originally this map was in the cloth covers found at the bottom of the frame; it was removed 

from the book and flattened for conservation.  There are just four other copies located, in total: 

one each at the Library of Congress, Rosenberg Library, UT Austin Library, and Yale University 

Library. 

 

 

 

 

  



2. SPANISH INFLUENCE 

 
 

9000 – 3000 BCE 

Basalt Metate or Mortar 

 

A metate, also called a mortar or mealing stone, is a stone used as a bowl for grinding corn and 

other materials.  It is used in conjunction with a hand tool called a mano or pestle to grind the 

grain between the stones.  This metate was found with the mano under a rock outcroppings near 

present-day Marathon, Texas. Not much is known about the ancient culture that made and used 

this artifact but it is clear that it was heavily used—the bottom of the mortar wore thin from use, 

broke away, and is missing today.  The stone used to create the mortar is very heavy, weighing 

approximately forty pounds. 

 

9000 – 3000 BCE 

Basalt Mano or Pestle 

 

A mano, often called a pestle, is used in conjunction with a metate, which is a mortar or mealing 

stone, to grind grains and corn.  This piece was found in the same rock outcroppings near 

Marathon, Texas as the metate. 

 

 

 

Late 16th century 

Spanish Parade Halbard 

 

This halbard (alabarda) is a very early Spanish weapon.  It is essentially an axe on a long shaft 

with a spike or pike on top and a hook or thorn on the back to grapple with mounted foes.  Foot 

soldiers found these to be effective defensive weapons because of the shaft’s long reach. 

Halbards came into use in the 14th and 15th centuries in Europe and were very effective weapons. 

 

 

17th century 

Spanish Halbard 
 

Originally, this simple Spanish halbard (alabarda) had intricate designs etched around the points, 

although they have faded with time and use.  Made to look like resting birds, the outermost 

points were the wingtips and tail feathers while the innermost points represented beaks and 

talons.  

 

The weapon is essentially an axe on a long shaft with a spike or pike on top and a hook or thorn 

on the back to grapple with mounted adversaries.  It was also an effective weapon for soldiers on 

the ground because of the shaft’s long reach. Halbards came into use in the 14th and 15th 

centuries in Europe and were very effective weapons. 

 

c. 1650 



Spanish Colonial Cup-Hilt Rapier 

 

This Spanish rapier shows evidence of the influence of several European and New World 

countries and cultures.  The obverse fuller of the sword, near the guard, is inscribed with “A 

SOLINGEN.”  The German town of Solingen is renowned for cutlery and, during the Middle 

Ages, was famous for sword making.  On the verso, “Daniel Kirschbaum,” the name of the 

maker, is inscribed.  Kirschbaum joined Weyersburg, Kirschbaum & Cie. (WKC), a sword 

company still in business today. The cup hilt is indicative of later Spanish designs, dating to as 

early as the 1600s.  The designs on the cup hilt are thought to be Aztec images, possibly from an 

Aztec Codex, suggesting Mexican manufacture.  The codices, largely pictorial works 

representing the Aztec civilization, were created by in the pre-Columbian and Colonial eras.  

 

The rapier came to Spain in the late 15th century as the espada ropera (dress sword), to indicate 

swords worn by civilians rather than by soldiers.  Rapiers were thinner and more ornate than 

military weapons.  Combining pieces of swords from various manufacturers from different 

countries was not unusual.  This sword came from the private collection of a Spanish duke. 

 

 

Mid-18th century 

Folding Fan Depicting La Salle’s Expedition to Texas 

 

This lady’s fan features twenty-four carved ivory sticks and guards. The front of the fan is 

divided into two elements, the foreground and the background.  The foreground itself is divided 

into three thematic segments.  At the lower right is a small, engraved map of the Texas coast 

entitled Nouv Mexico (New Mexico) showing the area between the Colorado River and the 

Trinidad (Trinity) River. This section concentrates on present-day Matagorda Bay, which is 

called B. San Bernard ou St. Louis par les Fr (Bay San Bernardo or St. Louis by the French). 

The map was engraved on a separate sheet of paper and then mounted on the fan paper.  It shows 

the area where French explorer René-Robert Cavelier, Sieur de La Salle, landed and established 

his colony in 1685.  This map was modeled fairly exactly on Guillaume Delisle’s 1718 Carte de 

la Louisiane, including the names of rivers, bays, and Indian tribes.  The middle segment is 

dominated by two European figures. Around them is a busy scene of men hauling tied bundles of 

goods.  Finally, the left segment of the fan in the far lower left includes three figures, one of 

which is recumbent with a musket.  A child and another figure holding a lit pipe accompany him.  

They all recline against or sit on bundles. 

 

René-Robert Cavalier, Sieur de La Salle (1643 – 1687), was a French nobleman and explorer.  

La Salle made four expeditions throughout North America, starting in 1678, until his death in 

1687. He traveled throughout the Great Lakes region, down the Mississippi River, and finally 

across the Gulf of Mexico and into Texas.  As he went, he founded forts at locations he deemed 

of strategic importance—at Niagara Falls, modern-day Chicago and St. Louis, as well as in the 

Spanish Texas countryside.  La Salle, attempting to find the mouth of the Mississippi River in 

order to establish a town (New Orleans was not yet founded), misjudged the location and landed 

in Matagorda Bay, in Texas.  One of his ships, the La Belle, was grounded on a sand bar and La 

Salle ordered his men to disembark.  After establishing Fort Saint Louis on Matagorda Bay, La 

Salle led his men across the Texas countryside in search of the Mississippi River over the next 



two years.  According to his detractors, La Salle’s haughtiness alienated even his staunchest 

allies during this period. His men, weary and stranded in an unforgiving landscape, ambushed 

and killed La Salle near present-day Navasota, Texas, in 1687. 

 

 

 

18th century 

Mother-of-Pearl Chest which Carried a Spanish Royal Grant for California Lands 

 

This chest is covered with mother-of-pearl and its borders are tortoise shell.  This chest once 

carried a Spanish royal grant for religious lands in California.  The Jesuit religious order 

originally established a mission chain in Baja California (a present-day Mexican state).  In 1767, 

King Carlos III of Spain decreed that the Jesuits should be forcibly expelled from Spanish 

territories in the New World.  Carlos, known for centralizing and secularizing the Spanish 

Colonial government, felt that the Jesuit order was acting too autonomously for the Spanish 

Crown to control in its New World colonies. This decree finally arrived in Baja California on 

February 3, 1768.  The religious lands there, including the missions, were turned over to the 

Franciscan order of monks.  The Franciscans controlled the missions for a little over five years, 

establishing only one new mission in Baja California, before they were granted lands in Alta 

California (the present-day U.S. state) on which to establish a new chain of missions and 

presidios (fortified outposts).  The lands in Baja California were then transferred to the 

Dominican order in 1772.  It is uncertain which Franciscan land grant this chest carried—for 

Baja or Alta California—since Carlos III granted both.  

 

 

Mater Dolorosa (Our Lady of Sorrows) 

Artist unknown 

Oil on panel 

18th century 

 

The Latin inscription reads: Mater Dolorosa - Ora Pro Nobis (Mother of Sorrows, Pray for Us). 

The work depicts the Virgin Mary, or Blessed Mother. In the Prophecy of Simeon, Mary was 

told that “a sword will pierce your own soul too,” referring to the pain she would feel as a mother 

during Christ's Passion, the time between his entry into Jerusalem and crucifixion. Her sorrow is 

represented here by the dagger piercing her heart. Her image is surrounded by symbols of 

Christ’s Passion and crucifixion, and a tear falls on her cheek. 

 

 

  



3. TEXAS FRONTIER 
 

 

STATUE OF STEPHEN F. AUSTIN  
 

After the death of his father, Stephen F. Austin assumed the task of establishing the first Anglo-

American colony in Texas. Born in 1793 in Virginia, Austin’s family moved to Missouri (then 

part of Spanish Louisiana) when he was 5 years old. He attended preparatory school, studied 

Transylvania University in Lexington, Kentucky, and then entered the family’s mining business. 

Austin served nearly 5 years in the Missouri legislature and studied law in New Orleans before 

he took over his father’s venture. In 1821, Austin arrived in Texas and was greeted with the news 

of Mexico’s independence from Spain. After more than a year of wrangling with Mexican 

authorities, Austin’s empresario contract was approved and he founded San Felipe de Austin as 

his capitol. By late 1824, he had fulfilled the first of four contracts. The first families to receive 

their land grants in Austin’s colony became known as the “Old Three Hundred.” 

 

1833 MAP ON WALL 

 

Stephen F. Austin’s map, first published in Philadelphia by H.S. Tanner in 1830, served as the 

primary reference point for maps of Texas for nearly a decade. One of the things the Mexican 

government required of Austin was a map of the area that he wished to colonize. He drew the 

region and then gave the sketch to a map maker for print.  

 

The first edition referenced the location of the Austin and DeWitt colonies in Texas. Tanner 

reissued the map five times, each edition adding information on the new colonies established. 

 

 

 

N.P. Ames Co. 

c. 1832 

Joel Robison’s U.S. Army Pattern 1832 Foot Artillery Short Sword 

 

“The Sword that Captured Santa Anna” 

 

Joel Robison (1815–1889) served as a private in the Texian Army during the Battle of San 

Jacinto. Robison carried this sword when he assisted four or five other men in the capture of 

Mexican General Antonio López de Santa Anna on April 22, 1836.  Santa Anna, reportedly 

dressed in a private’s uniform, attempted to escape undetected during the battle. Robison and the 

others in the group suspected the man was supplying a false identity and brought him before 

Texian General Sam Houston. When other Mexican prisoners began saluting the captured man 

with cries of “El Presidente,” the Texians were sure they had captured Santa Anna.  

 

 

The Artillery Short Sword was intended as the last means of defense for soldiers aiming and 

firing cannons. However, the blade was too short to be of much use in combat and was 

reportedly employed to greater effect in clearing away brush and weeds from artillery locations. 



The sword features an eagle hilt and cast fish scales on the grip. It is plausible that this particular 

sword came to the Battle of San Jacinto with a deserter from the United States Army, possibly 

from the nearby Louisiana outpost of Fort Jesup. The Texian Army is believed to have included 

at least 150 deserters from the U.S. military. 

 

Robison, born in Georgia, moved to Texas with his family in 1831. He fought in several of the 

main battles of the Texas Revolution in 1835 and 1836, including the culminating battle at San 

Jacinto. After the revolution ended, President Sam Houston commissioned Robison as a Texas 

Ranger. Robison owned land and cattle in Fayette County, where he later became a land 

commissioner. In 1860, Robison served in the Eighth Texas Legislature, where he favored 

secession. Following the American Civil War, Robison was elected to the Constitutional 

Convention of 1875 and was serving as second vice president of the Texas Veterans Association 

when he died in 1889. 

 

 

 

Colt’s Patent Fire Arms Manufacturing Co. 

1847 

Colt Walker Percussion Pistol, Stamped “B Company”  

.44-caliber 

 

This Colt Walker Percussion Pistol is stamped “B Company” on the bottom of the handle and the 

side of the frame. This stamp indicates that Texas Mounted soldiers received the gun during the 

U.S-Mexican War (1846–48). The serial number “38” is stamped on the gun and references the 

position of this particular firearm within the  “B Company” production run. The “B Company” 

stamp refers to the production sequence and was the third set out of a total of five (A–E 

Companies), with C produced first, then A and B, followed by D and E.  

 

The gun is a substantial redesign from the 1839 Colt Paterson, which was flawed in many ways. 

Samuel Colt enlisted the help of Captain Samuel H. Walker, a military man and a Texas Ranger 

for the Republic of Texas, to help redesign the Colt Paterson. Walker created a weapon featuring 

a fixed trigger with trigger guard and a loading lever beneath the nine-inch barrel. The massive 

revolver, weighing four pounds nine ounces, mounted a six-shot cylinder chambered for a .44-

caliber conical bullet. Texas Ranger John S. “Rip” Ford claimed that the new Colt Walker pistol 

was as powerful as the United States Model 1841 ‘Mississippi’ rifle manufactured by the 

Harper’s Ferry Arsenal. The Colt Walker was too large and heavy to be holstered on a belt and 

so was typically holstered on the saddle. 

 

While the redesign increased the firepower of the firearm it created other problems.  The weapon 

was simply not strong enough for the amount of power it packed. The gun occasionally exploded 

in its user’s hand when being fired (sometimes due to excessive powder use). This issue led to a 

further redesign, resulting in the Colt First Model Dragoon Revolver, one of which is also on 

display. 

 

 

  



4. STATEHOOD AND BEYOND: 
 

 “Longshoreman’s” Cotton Bale Hook 
This widely used tool features a tapered steel hook and wooden handle with the letters “J.R.” 

carved into it (likely the initials of its owner). Bale hooks such as this were used to move large 

bales of cotton and other crops, such as hay. There were several different styles of bale hooks—

specialized in accordance with their particular use—including New Orleans Pattern/Texas Cotton 

Hooks, New York Pattern Hooks, Hay Hooks, and Box/Freight Hooks. The men who worked at 

warehouses, presses, and wharves moving cotton bales with such tools were called “cotton 

jammers,” and those who loaded the ships were called “longshoremen.”  

 

Prior to the advent of shipping containers, cargo ships were loaded by lifting the freight through 

a combination of block and tackle pulley systems and manual labor. The longshoreman’s hook 

was so central to that process that when they went on strike or retired they were said to be 

“hanging up/slinging the hook.” Additional evidence of the extensive use of the bale hook by 

longshoremen was the presence of “Use No Hooks” warning signs on certain freight that could 

otherwise be damaged by the application of a bale hook. Longshoremen used their hooks from 

shipboard to reach out and grab the cargo from the nets being lifted by the block and tackle 

systems. The combination of the hook with the human hand, wrist, and arm created an effective 

and powerful tool that allowed the longshoremen to grasp and move large, heavy bales and other 

items that would otherwise be too cumbersome and hazardous to take hold of directly with their 

hands and fingers. 

 

 

 

Late-19th century 

Goodnight’s Design Women’s Side-Saddle 

 

This saddle is made in accordance with the Goodnight Design.  It features a slightly inclined 

seat, a small stirrup, and a vestigial horn or “grab handle.”  Charles Goodnight designed this 

working side-saddle for his wife, Molly.  It was meant to be used in day-to-day ranching life. 

 

 

Edward H. Bohlin (1895 – 1980) 

n.d. 

Silver Saddle from the Marshall-Cullen Estate at Las Palmas Ranch 

 

This black, leather saddle features much leather tooling and is studded with silver accents.  It has 

a silver horn and long black dusters with silver designs, such as birds.  Also with matching 

bridle.   

 

The saddle came from the Doug Marshall Estate.  Marshall’s wife, Margaret Cullen, was the 

daughter of Hugh Roy Cullen, of oil fame.  He was also a major contributor to the new campus 

of the University of Houston. 

 

 



c.1870 

28 Apache Rawhide Playing Cards 

 

The Apache Indians created these playing cards. Most Apache card decks are from the 19th or 

20th centuries. Spanish explorers first introduced playing cards to Native Americans sometime 

during the 17th century. Native Americans adopted the cards began to make their own games. 

During the early 1800s, trade between Mexico and the Apache slowed due to hostilities. The 

Apache began crafting their own cards out of rawhide (leather). Early rawhide cards resembled 

Spanish designs but as time went on the images took on Apache attributes. The human figures on 

these cards are drawn in the traditional Apache style. 

 

 

Charles M. Russell (1864 – 1926) 

1896 

Nancy Cooper Russell’s Gold Saddle Wedding Ring 

This distinctive wedding ring was designed by Charles Marion Russell, famed American artist.  

It was cast from a 24k gold nugget and shaped as a western saddle.  It is likely one of the first 

three-dimensional sculpture works by Russell.  Two years later, in 1898, spurred on by Nancy’s 

support, Russell cast his first bronze at the Roman Bronze Works in New York.  The ring is 

approximately a size six. 

 

Colt’s Patent Fire Arms Manufacturing Co. 

1882 

Colt “Wells Fargo” Shotgun, 12-gauge 

 

Coach drivers along the Western trails carried shotguns such as this firearm for protection from a 

variety of dangers: robbers, American Indians, and the occasional wild animal. The term “riding 

shotgun” came from the role of the stagecoach guard who rode with the driver, holding a double-

barreled shotgun for his protection and the safety of the passengers and the goods the wagon 

carried. Stagecoaches also transported United States mail, money for banks, gold for prospectors, 

and goods for merchants and ranchers. 

 

Wells, Fargo & Company started in 1852 to provide express mail and banking services to 

California while the Gold Rush was still occurring. Eventually the company developed its 

transportation business and controlled the Overland Mail Company and the Pony Express, 

beginning in 1866. Wells, Fargo & Company operated all mail routes between the Missouri 

River and the Pacific Ocean, running twice weekly mail and passenger services between St. 

Louis, Missouri, an4d San Francisco, California, as well as routes from Utah, Montana, and 

Idaho. The Butterfield Line ran nearly 3,000 miles, through the Texas towns of Fort Worth and 

El Paso, Tucson, Arizona, and Los Angeles, California. 

 

Stagecoaches ran day and night, stopping only to take meals. The distinctive red and gold Wells, 

Fargo & Company coaches rested on unique leather-strap systems, called thoroughbraces, for a 

more comfortable ride than a simple covered wagon. A trip from St. Louis to San Francisco 

lasted about twenty-five days, moving five to twelve miles per hour! 

  



5. MASTERS GALLERY 

 
 

Elisabet Ney 

Portrait of Lilley Haynie – 1902  

 

Elisabet Ney is the most famous sculptor to call Texas home and lived the latter part of her life in 

Austin, Texas.  Among other famous works, she created life-size marble statues of Sam Houston 

and Stephen Austin that reside at the State Capitol. This marble medallion is a portrait of a 

woman named Lilley Haynie, the sister of artist Nannie Huddle.  

 

Ney purchased property just north of Austin, Texas, and built a studio called Formosa, now the 

Elisabet Ney Museum. Here, Ney created incredible plaster and marble tributes to Texas 

revolutionaries and statesmen as well as majestic and imposing statues of mythical characters 

such as Lady Macbeth and Prometheus. 

 

 

 

Winchester Repeating Arms Co. 

1875 

Winchester Model 1873, a “One of One Thousand” Rifle 

.44-40-caliber 

 

This extremely rare gun is part of the Winchester Repeating Arms Company’s 1875 advertising 

campaign for the “One of One Thousand” rifles.  Winchester made just 136 of these best-of-the-

best rifles, out of some 720,000 total Model 1873’s produced. The price at the time for these 

guns was $100.  The company also created a “One of One Hundred” series, although this was 

less popular, despite being less expensive.  The gun was available in three variations: a 24” 

barrel rifle, a 20” barrel carbine, and a musket.  The carbine was the most popular of the 

variations. 

 

The Model 1873 repeating rifle, commonly referred to as “The Gun that Won the West,” was 

less expensive than other firearms at the time.  Parts of the gun could easily be swapped out for 

new ones, thanks to the systematic manufacture by Winchester Repeating Arms Company. This 

concept is called interchangeable parts and was developed by Eli Whitney (see the Whitneyville 

Armory Model 1-1/2 Rim Fire Pocket Revolver in this display). Winchesters were easy to use, 

maintain, and find ammunition for and thus were a favorite of ranchers, cowboys, homesteaders, 

and outlaws.  Winchester manufactured the Model 1873 from 1873 to 1919. 

 

The Winchester Repeating Arms Company began as a partnership between Horace Smith (1808 

– 1893) and Daniel Wesson (1825 – 1906) in Norwich, Connecticut.  They found some limited 

success modifying and marketing the “Volition Repeating Rifle” in 1848.  In 1855, Smith and 

Wesson sought venture capital from investors in order to begin producing their Volcanic lever-

action rifle and pistol designs.  They incorporated this new venture as the Volcanic Repeating 

Arms Company.  The largest stockholder was Oliver Winchester (1810 – 1880), a businessman 

and capital investor.  While the Volcanic pistol was quite successful, Smith and Wesson’s 



Volcanic rifle was not.  The partners decided to split the company, changing the name of the 

pistol manufacturer to the Smith & Wesson Company and allowing the rifle division to go 

bankrupt.  Spotting a missed opportunity, Oliver Winchester purchased the rifle division and 

moved it in April 1857 to New Haven, Connecticut, as the New Haven Arms Company.  The 

company produced Henry rifles, among other less successful firearms. In 1866—the year that the 

first Winchester-brand rifle was produced—the company changed names again, this time to 

Winchester Repeating Arms.  This company produced now-legendary rifles until 1931, when, 

after overproduction during World War I and a decline in purchasing power during the Great 

Depression, the Western Cartridge Company bought out Winchester and reorganized as the 

Winchester-Western Company. 

 

 

 

SPUR COLLECTION:  

 

John R. McChesney (1866 – 1928) 

c. 1900 

Gal-Leg Spurs with Foliate and Floral Overlay of Prairie Tulips 

 

These spurs are half-mounted with a silver triangular inlay on the inside of the heel band. On the 

outside of the heel band are two silver spade inlays and a silver rectangle with a prairie tulip 

design in the middle. The gal-leg shanks feature silver patterned stockings. 

 

John R. McChesney began making spurs in 1887. He worked in several places before settling in 

Pauls Valley, Oklahoma, where in 1910 he opened a manufacturing facility. McChesney's spurs 

have a unique style that collectors can easily recognize, despite the fact that many of his spurs 

have no maker’s stamp. McChesney was imaginative in creating new spurs. He decorated his 

spurs with animal designs and could include synthetic gemstones. He was most famous for his 

“gal-leg” spurs. 

 

 

 

Maker unknown 

1885 

Charro Spurs with Silver Inlaid Rattlesnakes 

 

These spurs were made in Amozoc, Mexico, of iron and silver. The large pierced heel bands and 

shanks depict coiled rattlesnakes. 

 

Charro spurs began emerging in Amazoc, Mexico, during the 1860s. When the term originated, 

charro described a ranch cowboy. In modern Mexico, charros are gentlemen cowboys. They 

follow strict rules when dressing and behaving in charrería competitions. The features of charro 

spurs vary depending on their use, but classic charro spurs can be identified by wide sculpted 

heel bands, swinging buttons, and figure-eight shaped shanks.  

 

 



Cañon City Prison, Colorado 

n.d. 

Swan Neck Prison Spurs 

 

“Swan Neck” or “Gooseneck” spurs are characterized by the image of a bird along the shank and 

rowel pin of spurs. The head of the bird rests where the rowel pin is located and the neck makes 

up the shank. This particular pair of spurs includes a chap guard, and is decorated with diamond 

and vertical stripe inlays along the heel band. 

 

Some prisons during the 19th century were equipped with blacksmith tools and allowed inmates 

access to the shops. The prison at Cañon City, Colorado, was one such facility. Cañon City spur 

making reached a peak between the end of 19th century and the early-1930s. Some prisoners 

marked the spurs they made with their identification number. The spurs that were not marked are 

identifiable by details such as the style of chap guard or various aspects of the engraving.  

 

 

Kelly Bros. (1886 – 1976) 

1925 

Spurs with Arrow Shank and Heart-Shaped Buttons 

 

These spurs are made of steel and are half-mounted with silver heart-shaped buttons. Inlaid silver 

scrolls decorate the outside of the heel bands. The shanks are arrow-shaped and mounted with 

silver. 

 

Pascal Moreland Kelly was born in Childress, Texas, in 1866. In 1910 he began working for 

John McChesney at the facility in Pauls Valley, Oklahoma. He left the company in 1911 to begin 

his own company, Kelly Bros. He formed a partnership with Clyde Parker in 1912, changing the 

mark to Kelly Bros. & Parker (KB&P). This alliance dissolved in 1919. In 1924 Kelly moved the 

business to El Paso, Texas. He left his company in the 1930s briefly when he went to Mexico to 

work for the Ministry of Agriculture, leaving his brothers with the company. When he returned 

in 1939 the business was falling apart. He bought out his brothers and managed to recover. He 

and his sons controlled the company until 1965, when James Renalde bought it. Renalde and his 

son combined Kelly’s company with that of Oscar Crockett, forming Crockett & Kelly Inc. They 

continued making spurs until the business closed in 1980. 

 


